ter now attracts scores of visitors, more in a week than we heretofore had in a semester. The Steinbeck Center shares space in Special Collections with three other archives: the Beethoven Center (largest in North America); the SJSU Special Collections; and the California Room. To enter the Special Collections area, patrons pass through a "Golden Gate," a public art masterpiece of 100 golden carburetors encased in plastic, lining the doorway. Steinbeck, lover of cars, tinkerer with parts, might well appreciate the artistic homage to California's mobile culture.
It was also a year marked by loss. In this post-centennial year, when I, for one, thought that Steinbeck would be a quiet presence, his work again captured national attention: East of Eden was the pick for Oprah's bookclub. The fanfare was delightful. But so was teaching Steinbeck again this fall. My students and the long-time supporters of Steinbeck Studies remind me, as always, that the real joy of my position is less public than private-the joy of working daily with books and ideas that inspire me and so many others.
